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Rick Harry
Xwa Lack Tun

Xwa Lack Tun is an artist whose
works are recognized internationally.
Healing and growth have become a
central theme around the work he
does. Rick’s work can be seen
throughout the lower main land, but
his most notable pieces are the
council table for the sixteen chiefs at
the Squamish Nation Band Office,
and the cedar doors that adorn the
new recreation centre on the
Capilano Reserve. Children
recognize him from Sesame Street,
while others may have seen him on
BCTV. The spirit of love is pervasive
throughout his work regardless of
whether it be working with glass,
wood, metal or people.

His latest work is here at our cultural
centre. You can see his amazing
house post with the owl at the top.




Alexander Clifton Ridley

Is a Tshimshian artist born in the Pacific coastal
village Gita'ata (Hartley Bay), eighty-five miles
south of Prince Rupert, British Columbia,
Canada. This is the land of Salmon and the white
Spirit Bear.

He was born to the Eagle Clan and was given the
Ts'msyen name “Yu'nis”. He has family
connections in Lax Klan (Kitkatla), Haida Gwalii
(Queen Charlotte Islands) as well as Metlakatala,
Alaska. He has been a fisherman all his life, and
his love of the sea is reflected both in hisartan  d
his rural lifestyle. Clifton has been carving since
the 1970's and spent a couple of years carving at
Ksan. When not fishing or travelling, Cliff lived

in Hartley Bay most of his life, in the house that
he was born in. He is fluent in the Ts'msyen
language, learned from his parents and
grandparents.

He recently moved to Dodge Cove, on Digby
Island. It is a small community, across the
harbour from Prince Rupert. The historic
community is on the site of Kanagatsiyot, a
Ts'msyen native village of the Gispaxloats
people, which is thousands of years old.

Cliff currently works in his house and carving
shed which both have a view of the harbour,
snow covered glacial mountains, and the city of
Prince Rupert. He sells his art to people in his
community, and many of his pieces have been
sold across Canada, and internationally.




Bonny Krulickl

Born in Hope, B.C., Canada. She is a member of
the Snuneymuxw First Nation of Nanaimo B.C., on
Vancouver Island, where her mother, Ellen
Graham and Grandmother Lavina live. Bonny’s
signature holds both traditional and
contemporary style, taking the past and moving
into the present.

With respect to her ancestral roots; she has
chosen the “Halkomelem” language
encompassing the South-western region of British
Columbia. These traditional languages are ever
changing, evolving and can be expressed in many
dialects and interpretations, depending on the
structure of its use. It is a verbal and expressive
language that holds richness in the spirituality an d
aboriginal culture. The language is richness in
the spirituality and aboriginal culture. The
language is on the brink of extinction.




Melvin Willlams

Melvin Williams' grandmother, Adlina Sylvia
Williams, was an accomplished weaver who
specialized in cedar root baskets, which she sold
to support her family. At her daughter's urging,
Adlina began to teach her weaving arts to her
grandchildren. She first taught Melvin's sister,
Gabrielle, to weave wool belts for berry baskets
and for carrying babies. Gabrielle taught Melvin
everything their grandmother taught her. Once
his grandmother knew that he was interested, she
began to teach him directly, showing him how to
weave a little boat from cedar roots.

From that beginning, Melvin has become an
accomplished wool and cedar weaver, much of
his skills self-taught. He wanted to learn
something that didn't cost money, so he learned

how to gather, prepare, and weave both wool and
cedar. Once he taught himself how to make cedar
hats, he verified his techniques by visiting the
University of British Columbia's Museum of
Anthropology (MOA). He continues to make belts,
hats, and capes, and has design a 6' x 6' cedar
mat for the Squamish Lil'wat Cultural Centre.
Melvin honors the skills of his ancestors by
carrying on the weaving tradition, weaving the
functional tools and clothing items that have

been made by those who have gone before him.
In addition to teaching his cousins and nephews,
he is also teaching a course on cedar hat
weaving.




Kurtis Antone

Born in North Vancouver, BC
in 1970 of the Squamish
Nation.

He took an interest in wood
carving at 8 years old. He
would carve under the
guidance and direction of his

brothers Roger and Mike
Antone. He has been carving
for 22 years. Kurtis is an
adaptable artist who primarily
uses red and yellow cedar for
his medium.

He developed his own unique
West Coast Style,
incorporating images of
animals that come from
family crests and legends
common to the Coast Salish
Community. The stories and
myths have been his
inspiration throughout his
carving years

He hopes each one of his
pieces brings each of his
collector’s joy and wisdom.
His work can be found in
private collections
throughout Canada and the
USA.




Stan Hunt 111

Stan Hunt Il was born in Alert Bay, a
rich cultural centre for the
Kwakwaka'wakw people. For many
years, the people of Alert Bay resisted
attempts to ban the potlatch and either
went to jail or continued the practice in
an underground manner rather than
give up their potlatch regalia and
traditional practices. As a result, this
persistence has allowed Alert Bay and
its people to maintain many of their
cultural traditions: songs, dances and
regalia designs.

Stan has been carving since he was a
young boy and has worked alongside
such important artists as Beau Dick,
Richard Hunt and the late Joe Peters
Jr.

In recent years, Stan Hunt Il has
focused on carving masks, especially
representing the Hamatsa attendants.
His multiple masks, done in the style of
Willie Seaweed, have become his
signature works. Stan produces works
that are superb in terms of their
craftsmanship and balance.




Wade Baker

Wade Baker and his wife and partner Mary Tasi found  ed Sky Spirit Studio in 1995, the year of their daug  hter's
birth. Wade is descended from Kwakiutl, Tlingit, Ha  ida and Coast Salish native nobility, and Mary is de  scended
from the tribal leaders of 9th century Hungary. Bot h his great great grandfathers Robert Hunt and Josep  h Baker
were from England. Robert Hunt owned a Hudson's Bay store in Fort Rupert, and entrepreneurship is his

legacy. He was married to Mary Ebbits, a renowned C  hilcat Blanket weaver. Joseph Baker was an officera  nd
mapmaker who accompanied Captain Vancouver on hisv ~ oyages to the New World




Myra Plerre

“Ka'zez'semaka7”
Myra Pierre is from the Lil'wat
Nation located in Mt. Currie
B.C. Canada.

Myra’s traditional name is
“Ka’'zez’'semaka7” meaning
“Busy Hands”.

This name was chosen by
Lil'wat Elders for Myra
because she is always busy
making her artwork. Myra
learned how to do beadwork
at a very young age watching
her mother making her own
creative works of art.
Throughout her life she has
been artistic and creative,
through high school she
learned everything she could
with the art programs. As an
adult, Myra has explored
various art forms, and
mediums, expanding her
skills.

Myra’s artwork includes;
Beadwork, Paintings, Dolls,

Teepees,

Dream catcher cards, Painted
Wallets, Hair Accessories,
Loom Beadwork, Moccasins,
Wind Dancers, Earring’'s &

Necklaces.




Ron Wallace

Ron Wallace is from the Lil'wat Nation and is
one of eleven children of Raymond and Flora
Wallace and born April 5, 1957. Ron was raised
in Vancouver, British Columbia and is from the
Lil'wat First Nation. Ron’s traditional name is
Pumaka and means “Drum Man”. Ron was not
always Pumaka and was not always aware of his
First Nations culture.

It was at the Native Education College in 1986
that Ron was introduced to the traditional art of
Native drum making. After mastering the art,
Ron was asked to be an instructor at the
College. Ron mentors youth his own children
and grandchildren. He continues to teach at
schools and holds workshops for various
organizations and communities.

As an established artist Ron has been designing
drums for over fifteen years and many of his
works have been featured at several shows and
events. Examples of recent works are: a drum,
titled, Cycle of Life—Bear and Salmon
commissioned by the Squamish/Lil’'wat Cultural
Centre in Whistler; a mosaic piece commission
by City of Vancouver on Commercial Drive titled
Eagle Landing on the Moon and; most recently,
Ron was commissioned to paint the logo for the
Four Host Nations drums.

Always open to new challenges, Ron expanded
his portfolio to include designing and producing
gold and silver jewelry. Much of his success
comes from the teachings of such renowned
artists like Cedric Bolton, Ben Houstie, Charles
Harper, and influenced by Lloyd Whathams.



